
קלעזנײַעס
דעם 24סטן אוגוסט 2005

KlezNews
24th August, 2005

אַ סעריע פֿילמען פֿון דוד שטײן
—דוד א. שטײן װאַס איז פלוצום 

געשטאָרבן און עלטער פֿון 36 יאַר. 
 Retreat Center Multi purpose Room, 

2-5 נ.מ.

מוזיק פֿאָרשעכתן אין דער 
װעב—יהודית פינאָלעס באַװוסטע 

פּאַרשערון װעט אַנקומען נ.מ. און װעט 
זײַן צו דער דיספאַזיציע פאַר מענטש 

מיט פראַגעס.
װערט װי סטענגעס—װיזועלע 

 RC Conference Room 1, 2nd .קונסט
.floor

ֹֹֹֹֹֹ___טאָג מורגען—AM I: ארי דװידאַב: 
”יידִישער טיפוגראַפיע“ / AM II: עמילי 

סאַקאַלוב / װערע סאַקאַלוב

Coming Up!
David Stein Film Retrospective
—A Memorial. A film series featuring 
a variety of works by the late Toronto 
filmmaker David A. Stein, who sadly 
died this past year at the age of 34. RC 
Multi purpose Room, 2-5pm.
Music Research on the Web—
Judy Pinnolis arrives Wednesday after-
noon and will be available for private 
sessions on doing music research. [RC 
or Computer Center?]
Words like Ribbons—Visual Arts 
Program. Retreat Center, Conference 
Room 1, 2nd floor, 24/7 access—ask 
RC Reception for key.
Thursday AM:
AM I: Ari Davidow: “Yiddish Typography”
AM II: Emily Socolov/Vera Sokolow
Peretz Hirschbein—a reading. 
Friday PM II: We will read/hear 3 
scenes by Peretz Hirschbein: 1 harsh, 
1 dreamy, and 1 light. We need  actors 
and actresses to read either in  Yiddish 
or in English. Contact Nahma Sandrow.

 ,PM II פרץ הירשבײַן—פרײַטאַג
װעלן מיר הערן/פֿאָלײענען 3 סצענעס 

פֿון פרץ הירשבײַן. מ‘זוכט אַקטיאָרן און 
אַקטריסעס. זײ קענען לײענען אַדער 
אױף יידִיש אַדער אױף ענגליש. נחמה 

סענדעראװ.

װאסַ עס װעט 
פֿארַקומען

Hands-On 
Workshop Schedule
 AM I:  9:00am–10:30am
 AM II:  10:45pm–12:15pm
 PM I:  2:00pm–3:30pm
 PM II:  3:45pm–5:15pm
 PM III:  5:30pm–6:30pm

קלעזקאנַאדַע 
װערט גרעסער
מיזרח טרעפֿט זיך מיט מעריבֿ—אַזױ   

האָט מען אָנגערופֿן די נײַע פּראָגראַם אין 
קלעזקאַנאַדע, װאָס האָט געבראַכט 12 

יונגע, שײנע, און שעפֿערישע מוזיקאַנטן 
און זינגערס פֿון פֿאַרשידענע לענדער 

פֿונעם געװעזענעם ראַטן–פֿאַרבאַנד און 
געגעבן זײ די מעגלעכקײט צו אַנטפּלעקן 

פֿאַרן מערבֿדיקן עולם אַן אוצר פֿון 
טאַלאַנטן פֿון מזרח. במשך פֿון צװײ 

שעה האָט מען געזען און געהערט, צום 
גרעסטן טײל, נײַע לידער און ניגונים װאָס 

די טאַלאַנטירטע כּלי–זמרים האָבן אַלײן 
געשאַפֿן און פּרעכטיק געשפּילט און 

געזונגען אױף דער בינע פֿון קלעזקאַנאַדע.
דער פֿאָרזיצער פֿון סײנט   

פּעטערבורגער יידִישן צענטער, אַליק 
פֿרענקעל האָט באַמערקט אין זײן װענדונג 

צו קלעזקאַנאַדע עולם אַז אין דער 
נױענטסטער צוקונפֿט װעלן די באַגריפֿן 

”מזרח“ און מעריבֿ“ פֿאַרשװוּנדן און נאָר 
אײן באַגריף—יידִישע קולטור און קלעזמער 

מוזיק װעלן בלײַבן און פֿאַרײניקן אונדז 
אַלעמען. פֿון זײַן מױל אין גאָטס אױער.
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טאנַץ–קלאסַ אין 
קלעזקאנַאדַאַ

ג‘עסיקע בלום
הײַנט בין איך געװען אין אַ טאַנץ–

קלאַס פֿון זאבֿ פֿעלדמאַן און סטיװ 
װײַנטרױב. עס איז געװען זײער 
אַנדערש פֿון די אַנדערע קלאַסן 
װאָס איך האָב גענומען פֿריער. 

ערשטנס האָבן מיר זיך געלערנט די 
פֿאַרשיצוקײטן צװישן זײַן שטאָלף און 
זײַן צופֿרידן װען מע טאַנצט. עס האָט 
צו טאָן מיט דער פּאָזיציע פֿון די הענט 
און מיט פּערזענלעכער פֿאָרשטעלונג. 

עס איז אומגלױבלעך װאָס פֿאַר אַן 
עפֿעקט קען אַ קלײנע באַװעגונג האָבן 

אױפן גוף. נאָכן לערנען װעגן דער 
הײבערשטער טײל פֿון גוף, האָבן מיר 

געמאַכט באַװעגונגען מיט די פֿיס. 
איך האָב קײנמאָל ניט באַמערקט די 
ראָל װאָס די פֿיס שפּילן אין יידִישע 

טענץ. נאָך דעם האָב זאבֿ אונדז 
פֿאָר–געשטעלט אַ טאַנץ פֿון זײַןעם 
אַ חבֿר אין ירושלים. ער זאָגט אַז די 
ירשלימער מײנען אַז דאָס ליד קומט 

פֿן זײַן טראַדיציע, אָבער עס קומט פֿון 
אַ פֿריערדיקן אַלבום פֿון אוקרײַנע. 
דאָס ליד איז געװען זײער אַ שײנע. 

די לעקציע האָט אָנגעהױבן מיט אַלע 
פֿון אונדז זיצנדיק. מיר .האָבן געהערט 

דאָס ליד אָן קײן שום טאָן. נאָך דעם, 
בלײַבן זיצנדיק, האָבן מיר זיק גערירט 

מיטן גוף. סטיװ האָט אונדז געבעטן 
צו באַמערקן װאָס עד געשעט מיטן 

גוף װען מיר הערן דאָס ליד. נאָר 
נאָך דעם האָבן מיר אָנגעהױבן צו 

טאַנצן אַ ביסל, שטײענדיק. עס איז 
געװען אינטערעסאַנט צו באַמערקן אַ 

ספּעציפֿישן עפֿעקט פֿון מוזיק אױפן 
גוף. עס איז געװען דאָס ערשטע מאָל 

װען איך האָב אָנגעהױבן צו פֿאַרשטײן 
װי מע קען צו טײלן די טאַנף טרעפּ און 

זען װי מע קען שאַפֿן אַ יידִישע טאַנץ.

The following song was the finale at last night’s “East Meets West” concert. It was 
written by Yevgeniya Lopatnik, and the song sheet was distributed to the audience.

In velt iz alts git!
text & music: Yevgeniya Lopatnik (Kharkov, Ukraine)

Copyright © 2001 by Yevgeniya “Zhenya” Lopatnik, of the Kharkov  Klezmer Band, Kharkov, 
Ukraine. All rights reserved. This song may not be recorded in any form without the written 
permission of the author.

Ale Klogn: “Vey un oy!
S’iz dos lebn vi der veytik,
Un der tog iz blas un groy!”
—Pruvt ir makhn azoy:

Refrain:
Tantsndik un freylekh,
Lakhndik un erlekh,
Shvaygt zhe nit,
Zingt a lid,
Az in velt iz alts git!

“S’iz di arbet shver in kikh.
Kinder shrayen, shpringen, veynen.
Un dos gelt farshvindt zeyer gikh!”
—Makht ir pinktlekh vi ikh:

Tantsndik un freylekh,
Lakhndik un erlekh,
Shvaygt zhe nit,
Zingt a lid,
Az in velt iz alts git!

“Shkheynim zaynen beyz un karg.
Der natshalnik hot geshrign.
Milkh iz tayer afn mark.”
—Gedenkt zhe nokh a mol shtark:

Tantsndik un freylekh,
Lakhndik un erlekh,
Shvaygt zhe nit,
Zingt a lid,
Az in velt iz alts git!

Everybody’s complaining, “Oy vey!”
Life is a real pain
And the day is dull and gray
So try to be like this:

Refrain:
Dancing and happy
Laughing and straightforward
Don’t keep your mouth shut
Sing this song
That everying in the world is okay.

Work in the kitchen is hard
The kids are screaming, jumping and crying
And the money disappears really fast
Just do exactly as I do:

Dancing and happy
Laughing and straightforward
Don’t keep your mouth shut
Sing this song
That everying in the world is okay.

Neighbors can be mean and stingy
Your boss yells at you
Milk is expensive at the market—
Just remember really well:

Dancing and happy
Laughing and straightforward
Don’t keep your mouth shut
Sing this song
That everying in the world is okay.



A new piece of musical theatre based 
on a monologue by Sholem Aleichem, 
and created by Jenny Levison and 
Josh Waletzky is coming to life. Since 
the piece is about a mother getting her 
son out of the tzar’s army, Jenny and 
Josh have been gathering oral histories 
of other draft resistors. Yesterday we 
printed one story. Here are more.
Sam Young

My great grandfather’s name was Abis, 
and they lived in Russia, and this was, I 

believe during the time of the Russo-Jap-
anese war. My great grandfather realized 
that there were a lot of Jews being drafted 
and very few of them coming back. And 
he himself was called up. There was an-
other Jew in the village who came back as 
a corpse. His name was Garber. And my 
great grandfather took the toe tag basi-
cally off the corpse and took that as his 
name—and as a dead person emigrated 
to America. So my mother’s family name 
ever since has been Garber. 
Name withheld by request

Basically the story begins during 
the Vietnam War, and my father had 
seen many of his friends sent away, 
who were drafted into war, and many 
of them did not return. And my father 
being a man that really looks at things 
and wants to do the right thing, weighs 

out things in his mind very carefully. 
What the circumstances are. What is 
the purpose of the war. And he did 
not agree with the reasons why people 
went into Vietnam. And he did not feel 
that he would be comfortable taking 
another person’s life. So he wound up 
going through an entire process that 
went through the courts and he re-
ceived a conscientious objector status. 
And basically what this meant was that 
through different court appearances he 
had to plead his case with the courts 
and state that he didn’t want to kill 
another human being. In the process 
he had to become a teacher, and he 
also had to get doctors’ notes stating 
that his asthma would be a deterring 
factor (whether that was true or not, 
one can speculate.) And he also had 
to become a member of clergy. And 
my father is Jewish, and he was born 
Jewish and he still is Jewish today, but 
in order to become a member of clergy 
he subscribed to the Universal Church 
of Life and he became an ordained 
minister. He sent in his contribution 
and he was sent back a certificate that 
said that he’s an ordained minister and 
in the process of this he had to ordain 
somebody else or have some sort of 
ceremonial procedure. His friend was 
also going through a similar process, 

so he ordained his friend and then 
his friend had to do something, so he 
married their other friend. So it was 
interesting what became of this. And 
actually recently I looked up that or-
ganization on the internet, and it’s still 
there. So hopefully it won’t come to 
be with the war that we’re in now, but 
maybe somebody else could use that in 
the future. 
Renah Wolzinger

My father’s family is from Burma 
and India and his mother is born in 
India and his father in Burma, and 
they’re Sephardic Jews. During the 
war they were in Burma and they got 
bombed out and had to go to London 
and got bombed out again and ended 
up in the United States. And his two 
brothers got drafted. They were in 
their twenties so it must have been the 
Korean War. My father’s father got in-
jured. He got a spinal injury and ended 
up in a wheelchair. My father ended up 
having to support his mother and the 
other three children from the age of 
18, so they ended up not drafting him 
out of hardship. So he’s the only one in 
the family who didn’t get drafted. He 
ended up working and going to college 
part time and trying to make a living 
for everyone else. 

“Gitl Purishkevitsh”—Stories of Draft Resistance from many times and places, part 2

אויגוסט 24 קלעזנײַעס   Page 3, August 24



אויגוסט 24 קלעזנײַעס   Page 4, August 24

KlezKanada participant Dr. Sheldon Hershkop, 
drawn by Netanel Hershkop

KlezNews קלעזנײַעס
is published daily during KlezKanada 2005, 
the 10th anniversary of KlezKanada.Staff 
include Ari Davidow, Roberta Levine and 
Rachel Weiss.

Everyone is invited to contribute drawings, 
writing, and especially reportage in the 
language in which they are most comfortable. 
Deadline is breakfast for the daily noon edition. 
All contents copyright by their creators, and 
all rights reserved by the creators.

A PDF copy of this newsletter will be avail-
able online (as soon as internet connectivity 
from camp allows!), and HTML versions of 
the stories and art will be placed online, along 
with additional materials, in a weblog format 
to permit comments and participation around 
the world.

Web: www.klezkanada.com
E-mail: shgoldman@sympatico.ca

KlezKanada is a great place to make 
life long friends who have a lot in com-
mon—especially musically.  That is the 
case with Renah Wolzinger and Stuart 
Warshauer. Renah and Stu met several 
years ago, hanging out at the airport 
in Montreal, waiting for the camp bus.  
They played together many times at the 
Klez Cabaret, and became great friends.  

One evening at dinner, Stuart men-
tioned that he wished he could make a 
recording of his violin.  Luckily, Renah 
owns RenZone Studios in Southern 
California, a Digital Recording Studio, 
and teaches Recording Engineering at 
Golden West College.  She suggested 
that Stuart fly out to California and 
record in her studio.

Stu mailed tunes from Florida, and 
Renah assembled the band—members of 
the South Coast Simcha Band, which 
she directs.  When Stu arrived in 
California, it was a mini KlezKanada 
reunion.  We rehearsed the next day, 

and started recording in the evening.  
Stuart and  Renah collaborated on the 
arrangements, and a CD project was 
born—Klezmer Coast to Coast, featuring 
Stuart on violin, and Renah on clarinet.  

It was a wonderful project, which 
has turned into a great CD of tunes 
 enjoyed by audiences of all ages. It was a 
great experience and we look forward 
to sharing our music with everyone as 
we prepare for our next joint project.

Klezmer Coast to Coast
by Keith and Renah Wolzinger


